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Course Description

This course examines performance as a fundamental and dynamic dimension of African art and
visual culture. The course is organized according to selected case studies representing a range of
performance practices: masquerade, rites of passage, spirit possession, popular theatre and film,
cultural heritage initiatives, and new modes of performance for meeting contemporary
challenges. The academic study of African performance is strongly interdisciplinary,
incorporating approaches from art history, anthropology, performance, and popular culture
studies. Course assignments, focusing on a diverse range of African performances, are designed
to increase your skills in critical reading and analysis from this multidisciplinary perspective.
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