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Course number and section:   ARTH 390 001 
Course Topic:     Indigenous Art and Visual Culture 
Credits:   3-0-0 

Term:     Term 1 

Instructor:  Suzanne Gott 

 

Course Description:  
 
This course provides an introduction to the arts and visual cultures of North American First Nations, 
Métis, and Inuit Peoples. The course is organized according to readings that explore historical and 
contemporary forms of artistic expression in regard to: cultural meanings and beliefs; Indigenous 
aesthetics and epistemologies; the significance of visual arts for identity and cultural survival; and the art 
and artistic practice of selected modern and contemporary Indigenous artists. In this course, you will 
expand your knowledge of Indigenous arts and visual cultures, and develop a deeper understanding of the 
cultural and political significance of Indigenous art and artistic practice. 
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